JON SASS

BASSBLOWAZ CLUB

4 TUBAS

BIM 96326

Des milliers d'enregistrements disponibles sur
Thousands of recordings available on
Tausende Aufnahmen verfiighar unter

© seotify  amazonmusic @ Music B YouTube

TELECHARGEMENT : UN CLIC, UNE IMPRESSION - A VOUS DE JOUER!
Achetez, imprimez et jouez vos partitions en toute simplicité.

DOWNLOADING: ONE CLICK, ONE PRINT - AND YOU'RE READY TO PLAY!
Buy, print and play your sheet music with ease.

DOWNLOAD: EIN KLICK, EIN AUSDRUCK - UND SCHON KANN'S LOSGEHEN!
Kaufen, drucken und spielen Sie Ihre Noten ganz einfach.

WWW.REIFT.CH

~iBIM

DISTRIBUTED BY EDITIONS MARC REIFT
Route du Golf 150 * CH-3963 Crans-Montana (Switzerland)
Tel. +41 (0) 27 483 12 00 « E-Mail : info@reift.ch « www.reift.ch



© Photo VERA SCHULLER

Jon Sass

Frangais:

Né a New York et élevé a Harlem, Jon Sass est reconnu comme un véritable maitre du groove et l'un des tubistes les plus
innovants de sa génération. Il a tracé un parcours artistique unique a travers des musiques originales, des concepts
novateurs et des performances multimédias. Ayant commencé le tuba a I'age de 14 ans, il fut invité a rejoindre le Vienna
Art Orchestra quelques semaines seulement apres la fin de ses études secondaires. Tout en étudiant a I'Université de
Boston, il développa trés tot une carriére transatlantique entre Boston, Vienne et New York. Installé a Vienne depuis 1985,
il s'est imposé comme une figure majeure de la scéne internationale.

Avec plus de 100 enregistrements a son actif, Jon Sass est aujourd’hui un soliste et artiste invité recherché dans le monde
entier. Connu pour sa polyvalence exceptionnelle, il a regu le surnom de « Der Tausendsassa der Tuba ». Son premier
album SASSIFIED est considéré comme une référence majeure dans I'art moderne du tuba. A travers des projets comme
Creative Impulse, il crée des passerelles entre la scéne, I'éducation et la créativité en entreprise. Animé par la conviction
que la musique posséde le pouvoir de relier et de transformer les étres, Jon Sass continue d'inspirer au-dela des genres et
des disciplines.

English:

Born in New York City and raised in Harlem, Jon Sass is acclaimed as a true Groove Master and one of the most innovative
tuba players of his generation. He carved a unique artistic path through original music, concepts, and multimedia
performance. Starting tuba at 14, he was invited to join the Vienna Art Orchestra just weeks after high school. While
studying at Boston University, he built an early transatlantic career between Boston, Vienna, and New York. Since
relocating to Vienna in 1985, he has established a major international presence.

With over 100 recordings, Jon Sass is a sought-after soloist and guest artist worldwide. Known for exceptional versatility,
he earned the nickname “Der Tausendsassa der Tuba.” His debut album SASSIFIED is regarded as a milestone in modern
tuba artistry. Through projects like Creative Impulse, he bridges performance, education, and corporate creativity.
Grounded in a belief in music's power to connect and transform, Sass continues to inspire across genres and disciplines.

Deutsch:

Der in New York City geborene und in Harlem aufgewachsene Jon Sass gilt als wahrer Groove-Meister und als einer der
innovativsten Tubisten seiner Generation. Mit origineller Musik, kreativen Konzepten und multimedialen Performances hat
er einen einzigartigen kiinstlerischen Weg eingeschlagen. Nachdem er im Alter von 14 Jahren mit dem Tubaspiel
begonnen hatte, wurde er nur wenige Wochen nach dem Schulabschluss eingeladen, dem Vienna Art Orchestra
beizutreten. Wahrend seines Studiums an der Boston University baute er friih eine transatlantische Karriere zwischen
Boston, Wien und New York auf. Seit seinem Umzug nach Wien im Jahr 1985 hat er sich international einen bedeutenden
Namen gemacht.

Mit iber 100 Aufnahmen zahlt Jon Sass heute weltweit zu den gefragtesten Solisten und Gastkiinstlern. Aufgrund seiner
auBergewohnlichen Vielseitigkeit erhielt er den Beinamen ,Der Tausendsassa der Tuba"“. Sein Debiitalbum SASSIFIED gilt
als Meilenstein der modernen Tubakunst. Mit Projekten wie Creative Impulse verbindet er Konzerttatigkeit, Padagogik und
unternehmerische Kreativitit. Getragen von der Uberzeugung, dass Musik Menschen verbinden und verandern kann,
inspiriert Jon Sass weiterhin iiber Genres und Disziplinen hinweg.



BASSBLOWAZ CLUB

Composer's Guide to Performance

ARTISTIC STATEMENT

Bassblowaz Club is not intended to be performed exactly the same way twice. Rap, mouth
percussion, mouthpiece improvisation, and tuba improvisation are integral elements of the
composition. They are designed to encourage each quartet to develop its own artistic identity.

The score provides the framework; the performers complete the work through creativity,
interaction, interpretation, and spontaneous musical choices. Rather than simply reproducing the
written notes, performers are encouraged to shape the piece according to the personality,
imagination, and musical voice of their ensemble.

Groove, communication, rhythmic accuracy, and collective awareness are as important as
technical precision. Each performance should sound and feel alive, while still respecting the form
and musical direction of the composition.

MOUTH PERCUSSION

For detailed information about this technique, please refer to:

Jon Sass - The Bassline Book
Reference: BIM TU124
Publisher: Editions BIM

In Bassblowaz Club, mouth percussion should function as a rhythmic colour while also serving as
an effective groove keeper. It provides an important rhythmic foundation during the rap and
improvisation sections.

For live performance, I recommend turning the bell toward the audience in order to project the
sound more clearly. In larger rooms, or whenever the acoustic sound is not strong enough, Tuba 4
may be amplified with an active clip-on microphone and an active stage monitor. The amplified
mouth-percussion sound must be carefully balanced with the acoustic sound of the other three
tubas.

Experimentation is essential when using this technique acoustically. The player should try
different positions until the sound projects effectively. The best position is one in which both the
audience and all members of the quartet can hear the groove clearly. It is especially important that
the other performers hear the mouth percussion, because it functions as a rhythmic reference for
the ensemble.

Have the tubist playing mouth percussion repeat the one-bar phrase for as long as necessary to
allow the rapper to move into position and begin speaking. The same principle applies at the end of
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the rap and when preparing the transition into the improvisation section. Extensions 2 and 3 may
be used whenever additional time is needed before or after the rap or improvisation.

If the mouth-percussion technique is unfamiliar or cannot be used, one of the following
alternatives may be substituted:

e Alight percussion instrument, such as a bongo or small hand drum
e Finger tapping on the top or side of the tuba bell
e Vocal percussion or body percussion

THE RAP

The rap in Bassblowaz Club is intended to function as another musical voice within the quartet
rather than as a separate featured vocal solo. Its purpose is to add energy, personality, rhythmic
contrast, and theatrical character while remaining firmly connected to the ensemble groove.

Rhythm, timing, communication, and conviction are more important than vocal perfection. The
performer should listen closely to the mouth-percussion groove and the bass line, allowing the
spoken text to become part of the quartet's rhythmic texture rather than floating independently
above it.

The rap should be delivered naturally and confidently. Movement, facial expression, and stage
presence may be used when appropriate, but the delivery should always remain connected to the
musical pulse. Clear diction is helpful, but rhythmic accuracy and a strong sense of groove are
more important than exaggerated theatrical delivery.

Performers are encouraged to make the rap their own. They may:

e Use the written rap

e Write original lyrics

e Translate the rap into another language

e Adapt the text to suit the audience or performance setting

e Add humour, storytelling, or local references while preserving the musical structure

The rap may be shortened, extended, or omitted entirely. When the rap is omitted, skip bars 25-37.
The mouthpiece or tuba improvisation may then be expanded to create a longer instrumental
section.

The tubist playing mouth percussion should continue the repeated one-bar groove for as long as
necessary to allow the rapper to begin or conclude comfortably. Maintain eye contact and clear
communication so that transitions remain natural and musically controlled.

MOUTHPIECE AND TUBA IMPROVISATION

In Bassblowaz Club, the improvisation section may be performed on the mouthpiece, the tuba, or a
combination of both. Mouthpiece or tuba improvisation may be performed by the players of Tuba
1, 2, or 3, beginning at bar 37.

Bassblowaz Club - Composer's Guide to Performance



If you choose not to use this section for improvisation, omit bars 37-50. If you choose not to include
the rap, omit bars 25-37.

For players who are new to improvisation, I recommend practising with backing tracks that
remain in the key of B-flat minor 7. Ideally, at least one member of the quartet should have some
experience with improvisation and be able to help guide the ensemble.

The accompaniment line in the Tuba 3 part provides the bass line for the improvisations, while the
existing mouth-percussion groove supplies the rhythmic foundation.

Harmonic material:

B-flat minor 7 chord tones: B-flat - D-flat - F - A-flat
B-flat Blues Scale: B-flat - D-flat - E-flat - E natural - F - A-flat - B-flat

When approaching this section on the tuba rather than on the mouthpiece, the preparation and
musical approach are essentially the same. If more time is needed before or after the
improvisation, or following the rap, use Extensions 2 and 3 to lengthen the groove naturally.

When using the extensions, have the tubist playing mouth percussion repeat the one-bar phrase
for as long as necessary to allow the rap or improvisation to begin. The same applies when
preparing the conclusion of a solo or the transition into the next section.

Suggested lengths:

e With rap: 12-24 bars for mouthpiece and/or tuba solos
e Without rap: 16-32 bars, or longer if musically appropriate, not including any added extension

For the original recording, I used a collective groove approach for the mouthpiece improvisation.
Many other approaches are possible, including solo, duet, collective improvisation, and call-and-
response.

It is recommended that the ensemble choose a clear concept for the improvisation. This gives the
section depth, character, and direction. Avoid playing for too long, and maintain a clear musical

form. For example, solos may be structured in 8-, 16-, or 32-bar phrases. If the rap is omitted, the
improvisation may be extended further.

Good eye contact between all quartet members is essential. Players should be able to give and
receive clear cues for the beginning and ending of solos, transitions between players, and the
conclusion of the improvisation section.

ARRANGEMENT IDEAS

The following ideas offer different ways to vary the arrangement of Bassblowaz Club:

e During the rap, combine the mouth-percussion groove with a played mouthpiece bass line.
Begin with the bass line before the rap enters, then adjust its rhythmic motives or content so
that it supports the phrasing and flow of the spoken text.

e Prepare two contrasting versions of the third movement: one using rap only, and another using
mouthpiece and/or tuba improvisation.
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e Create an arrangement that begins with mouthpiece improvisation and continues into
improvisation on the tuba.

e Combine the rap with short mouthpiece or tuba improvisational interludes between sections of
the text.

e Use solo, duet, collective, or call-and-response concepts to give the improvisation a clear
structure and identity.

e Develop ideas together as an ensemble. The strongest arrangements often emerge from
collective experimentation and from the individual musical personalities of the performers.

ABOUT THE COMPOSER'S CONCEPT

Bassblowaz Club was conceived as a meeting point between the traditions of classical chamber
music and the rhythmic languages of jazz, funk, hip-hop, rap, and improvisation. Although written
for tuba quartet, the work encourages performers to move beyond conventions commonly
associated with the instrument and to embrace groove, creativity, communication, theatrical
expression, and collective responsibility.

Rap, mouth percussion, and improvisation are not decorative additions. They are essential musical
components that allow each ensemble to develop its own artistic identity. The quartet functions
not only as four instrumentalists, but also as a rhythm section, an improvising group, and a
storytelling ensemble.

The composition reflects my own musical journey as a performer whose career has moved freely
between classical music, jazz, world music, improvisation, and contemporary performance. The
written score offers a carefully structured framework, while still leaving space for interpretation
and personal expression.

Whether through an original rap, collective improvisation, changes in phrasing, or the shaping of
the groove, performers are encouraged to contribute their own musical personality. Ultimately,
Bassblowaz Club celebrates communication, imagination, individuality, and the joy of making
music together. Every performance should become a genuine artistic collaboration rather than a
fixed reproduction of the printed page.

Jon Sass
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